
POST COLONIAL INDIA ENGLISH DRAMA

English Literature Eng Term Paper II Topic: Post-Colonial Indian English Drama India has the longest and the richest
tradition in drama. During the age of .

In the course of the last half century, postcolonial theatre in English has become much more widely available,
studied and seen internationally, and in their own countries playwrights and practitioners have generally
created a much stronger national infrastructure and environment for their work. Badal Sircar, vijay tendulkar
and girish karnad have contributed to the modernization of the face of the Indian theatre, these play wrights
have made bold innovations and fruitful experiments. The popularity of other media - television of course, but
also the flourishing of the indigenous video drama industry in Africa â€” has been a challenge to live theatre
of every kind. Salman Rushdie, whose work has been produced in the eighties and nineties, has removed
himself from the sites of both nationality and naturalism but remains in an engagement with economic
colonialism and its consequences. Other than this, themes like East-West encounter, Indian landscape, national
identity, contemporary reality he takes all these as his themes in his poetry which give the whole essence of
Postcoloniality. Writers skate over their experiences those are either socially rooted or floating. In the heat and
darkness of a cave, Adela is attacked, and the fragile structures of Anglo-Indian relations collapse as Aziz is
brought to trial for assault. It still has to gain the desired status to enable the theatre loving audience flocking
in queues at the ticket windows. This was a project that included identifying and helping eradicate the
damaging effects of the colonial experience, but also, simultaneously, of retrieving and re-presenting
indigenous histories, the social and cultural traditions of the people, their own narratives and discourses.
However, the germs can be easily discerned in the dramatic writings of a few contemporary playwrights such
as Girish Karnad, Asif Currimbhoy, Vijay Tendulkar, Badal Sircar, etc. Indian English Drama after
Independence has no relationship with drama written earlier. Like many of the poets of Postcolonial era,
Kumar tries to write authentically about the performances of rituals, superstitions prevailing in Indian society.
Again two generations, this time British, must come to terms with an alien culture. It is followed by a critical
evaluation of the dramatic world of Girish Karnad as found in his English plays. Actually to form our culture
identity we need tradition, continuity and change. So Indian playwrights could not make their Indian
characters speak in English. Hence they ventilate a kind of ironical expression in their verbal expressions. But
another picture of India is seen in a very different way in his poetry when we see the hidden reality of religion
prevailing in India As the most important element of Postcolonial literature is the sense of national identity,
consciousness of the richness of the cultural heritage of motherland and its wealth of natural resources. The
language barrier prevents the lower classes from coming to the Indian English Theatre. Winner of Sahitya
Academi Award with various books of poetry, drama, short story and translation, Shiv K. They are not
divorced from each other. He has experimented with the fusion of the traditional and modern dramatic forms
and content. Fewer still go to the theatres to watch their performance live on the stage. His knowledge of
Indian myths and Indian history is amazing and he uses them as themes in his poetry. It is to be noted that the
East-West dichotomy within the later generation has become less strained: modern Britain is expected now to
accept India on its own terms. It is only when we accept these three things that we can really have a theatre
movement which is completely linked to the development of cultural social and individual identity.


